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The nineteen students 
on display at the 2011 Tomorrow 
Tomorrow Tomorrow exhibition 
have rejected the traditionally 
conservative notions of slow, 
domesticated and feminised 
fibres practices, offering a highly 
conceptual and multidisciplinary 
approach to craft methods and 
materials. These pieces maintain 
a connection between both 
conventional and abstract aspects of 
process, exchange and physicality 
while experimenting with new and 


cross-disciplinary methods of 


presentation such as video and 
performance art. By combining 
more traditional methods of 
weaving, sewing, felting and 
dyeing with unusual and innovative 
materials including sugar, 
embroidery needles, acetate and 
found sculpture, the artists in 
Tomorrow Tomorrow Tomorrow 
force us to question all of our 
preconceived notions surrounding 
fibre art and to focus instead on 
anew, highly interdisciplinary 
and process-based conception of 


contemporary fibre art. 


Integral, traditional, 
ambiguous, dynamic... 
Contemporary crafts convey 
many different and often opposing 
ideas. Similarly, current fibres 
practices embody both the “care” 
and “irregularity” of the handmade 
while taking on new and challenging 
roles in the world of conceptualism. 
Since the rise of DIY culture in the 
second half of the twentieth century, 
fibre artists have worked to create 


new artistic communities as much as 


they have been employed to create 
functional commodities. Today, 
fibres are looked to as an alternative 
modernity in that they somehow 
reconnect us with the imagined 
simplicity and permanence of the 
past while also providing us with 

a much-needed sense of tactility 
and connection in an increasingly 


detached, digitalized world. 


By Claudia Reid-Musson and Amira Shabason 


Adamson, Glenn, “When Craft Gets Sloppy,” Crafts no. 211 (March/April 2008), 38. 


Adamson, “When Craft Gets Sloppy,” 40. 


Jonsson, Love, “Letting Slow Go,” [name], 14. 


Pass your Tongue Along consists in a series of lollipops made of 


PASS YOUR TONGUE ALONG sugar and colors in which images are embedded. The piece explores the 


Be, ack ` ambivalence toward the common virtue to stand against violence despite of 
Multimedia installation 


(3x3 x15) 


its ubiquity. 


Jessica Belanger 
AUTOPORTRAIT 
43 pieces of 1.6” X 2.2” 


This is my monologue through self-portraiture. It starts with 
a thread and ends witha line. The photographs are a contextualization of 
an ornament I created. The play between the object and myself tames the 
questioning that inhabits me. I turn the uncertainty inside out. I juggle 
with my own identity and the work’s existence. Then, my hand slides 
on the paper as a needle would slide through fabric; repetitively and 
obsessively, embroidering my answers. 


) 


Caroline Bergeron 


COLLECTION 1 
Plaster, hydro stone, natural pigments, 


f Thread, display case 


36” X 45” X 36” 


Collection I is a pseudo-scientific collection constituted 
of a hundred bones, displayed in a museum cabinet, chosen and 
brought together for their common characteristics. This gathering of 
artefacts is therefore the result of a certain classification. Despite the 
similarities, each bone is slightly different from the others. A single 
one of them appears to be more detached from the rest, bounded by a 
cultural envelop. 


PARFOIS, CÉTAIT LA SOLUTION/ 
UNWRAP A BOX 


Performance 


Performance explores the concept of repetition through the 
act of pursuing an activity without interruption. I unwrap a box, and 
dress myself. Reiterating these gestures creates a cycle that demonstrates 
the obsession and excess in the action of dressing. Wearing different 
layers of knitted fabric illustrates my quest of comfort and protection; 
but, at the same time, these second skins destroy my individuality and 


my physical body. 


Alexis Boyle 

VULNER 

found frame, masking tape, pins, 
hand batiked fabric, markered fabric, 
embroidery thread, sequins 

36” x 24” 


I create for big dreams, bad dreams, for bubbling gurgling 
laughter and for shame. For fear, love, freedom, and embarrassment. 
Braving the ripe and rotten, I muck around in the psychological and 
emotional debris of what has been left unsaid and I use art to blurt it 
out loud. My work focuses primarily on bodies: those sensuous, leaky, 
beautiful, and grotesque basins of surprises. My creative process is 
informed by a strong background in both two and three-dimensional 
practices including painting, drawing, sculpture, fibres, performance 
and installation. This fabric appliqué piece inspired an ongoing explo- 
ration of the same image across media. 


Sandra Chirico eee 
MACHINE OF LOVE AND GRACE a 


high inviting the viewer inside exposing the dress seams and 
Cotton fabric, rigilene honing, sequins, thread, revealing a video projection of a sewing machine in motion 
pattern hook, metal pole & video projection accelerating and slowing down aggressively. 
Size: 41” Lx 23” W 


Stephanie Coleman 
CREATURE TOOLS 


Hand dyed and printed velvet, silk, cotton 
and found objects 
Approx. 10’ x 8’ x3’ 


A colourful sci-fi workshop hung with unusual 
creatures that have the properties of tools and appear to have 
been reassembled by an archaeologist from another time or 
world. Paintings illustrate the creature tools’ lives as animate 
beings. Melded into their anatomy are familiar features and 
hardware from clothing which suggest mysterious functions 
of these utilitarian beings in relationship with human bodies 
and dwellings. 


NBS A collaborative sculptural installation constructed as a visual 

archive of sourced images. COWABUNGA is a database built to realize 
COWABUNGA a manageable, tangible body of items. Collecting these images is our way 
Nicole Levaque, Benita Whyte, of obtaining them and a way to negotiate and create form for internet 
Selina Doroshenko space. A thread of online research amasses to a material landscape. 


Karen Lampcov 


PERSONAL EFFECTS 

Cotton, Terracotta, Cotton string 
& miscellaneous objects 

16 plates, each 9” square 


This work began as a textile print of the sixteen houses 
I’ve lived in, tracing my migration from home to home. In the final 
piece, sixteen terra-cotta plates depict each of the homes and contain a 
fragment of time: artifacts from the home and a written remembrance 
from my life there, bundled with the hand-printed fabric and neatly 
tied with cotton string. The episodes are discrete but at the same 
time inseparable. 


Two ceramic figures in the act of courtship lay in stasis, shroud- 
ed ina protective layer of felt. They embody my decision to let romantic love 
lay fallow for a season, breaking from a cycle of destructive relationships. 
The lace-patterned carpet of dirt upon which the figures rest is a physical 
manifestation of expected femininity and fragility. This state hibernation is 
but a temporary one; in time they will emerge from their cocoon symboli- 
cally transformed. 


R e 
a a A E 
4h if > GLE LI LITERE 
a4 <=: 
& d 
er f “á € » . ) 
m OE J 
: : » IN 


u) 
ee 


With Onire 73, I explore the process of documentation as the 
main goal of my approach. By the “experimental laboratory” aspect, I analyze, 
An n ie Le a U It I calculate, I dissect and I demystify each of the ten entities, the drawings. 
I travel through the realm of the many possibilities of fibers, I let myself be 
ONIRE #3 guided by dreamlike messages that are translated by a visual language. The 
sampling, colors and substances ( fabrics, ink bags...), can be read as a periodic 
table. This is a world where playfulness is taken very seriously... 


Emily Luciani 

Untitled 

Unbleached cotton, thread, embroidery 
needles, cotton string, grommets 

42” x12” 


The number of times a needle must penetrate a fabric to 
create either a decorative embroidery stitch or to hold two pieces 
of cloth together can be exponential. After the needle has passed 
through the cloth, only the thread is left and the vehicle of the thread 
is forgotten. Untitled is an exploration of the time consuming, 
repetitive and delicate nature of stitching work. The thoughts and 
emotions of the embroiderer are embedded in the cloth with each 
stitch, documented and concealed within the embroidery. 


Emily Mcintyre 

UNIFORMS 1-7 

discharge paste and pigment 

on various fabrics, tailoring, zippers, snaps. 


By carefully creating a commemorative uniform in 
multiples I am exploring the potential of clothing and its rela- 
tionship to the wearer: as a disguise, reducer of individuality, 
a marker of adherence to a certain group or set of values. Invit- 
ing other people to inhabit the uniforms with me provides the 
opportunity for a collaborative experience that is dictated by 
the garments. 


Lauren Osmond 
OUSEUNIFORM 


Ouse Uniform takes the skeletal form of a Victorian walking jacket, 
and aims to reference restraints in women’s fashion, as exemplified in areas of 
the female body that are mutated under the notion of “beauty by impairment.” 
Pockets are strategically placed over strained features of the body, and are 
then filled with stones. Once completely fastened, you cannot move and may 
find it hard to breathe, such restriction activates a soft-switch that illuminates 
the painful weight within each pocket. 


Through the stereotypical view of Canadians I have 
created three superhero costumes out of a variety of materials that 
encourage the audience to identify with Canadian culture. “Denim- 

Stua rt Pea rce Girl”, “Captain Canada”, and “Plaid-man” deal with the notion of 

CANADIAN JUSTICE LEAGUE how other countries perceive our attire. Denim-Girl, deals with 
the notion of “Canadian Tuxedo”, Captain Canada is created out of 
fleece and deals with the notion it is constantly cold in the Canadian 
climate and Plaid-Man is made entirely out of plaid, a lumberjack 
affiliation. 


Again and again, however we know the landscape of love 
= = and the little churchyard there, with its sorrowing names, 
M a d el eine Pi ppa Ba rt | ett and the frighteningly silent abyss into which the others 
BALL AND CHAIN (AGAIN R AGAIN) a CT and again the we us walk = together 
| Bice or eer under the ancient trees, lie down again and again 
dye sublimation on satin ribbon, plastic painted oa i aay ee Se 
crochet hook, wood - Rainer Maria Rilke 
(Translated by Stephen Mitchell) 


Ju | j @ Ro C h z C a rri er This over-sized over-weight teddy bear alludes to 


consumerism and the spoiling of children but also to a world of 
TEDDY BEAR fantasy. Sitting on the level of absurd while being humorous and 
stuffed animals cynical at the same time, it explores the idea of excess, obsession and 


52” X 34” X 40” innocence. 
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Evan Stanfield 


UNTITLED 


These three works extend the abstract visual language of street 
signs found in the urban environment. By reproducing the exact dimensions 
of typical street signs, these new ‘signs’ take advantage of the modular design 
of urban signage and are easily integrated into the urban environment. The 
unexpected materiality of the fabric and the familiar yet unrecognizable 
geometric imagery in the works offer viewers an opportunity to experience 
the city in a new and challenging way. 


Janna Vallee 
FAMILY LINES 


Line rubbings of lead on paper have been layered as acetates to make 
this series of sculptures. The unique thing about these rubbings is that they were 
a collaborative effort by myself and my family. Every page has one line by each 
member (myself, my mother, father and two brothers). When layered as acetates 
they create dynamic family portraits, interlacing each of our stories in ways which 
allows them to interact with and inform each other. By augmenting and enriching 
the meaning of each other’s stories a contemplative environment is created. 


A special thanks to 
Carnine Starnino Ingrid Bachman 
Stephanie L’Heureux Claudia Reid-Musson 
Levi Bruce Joan Doré 
Amira Shabason Elaine Cheasley-Paterso 
Kelly Thompson 


Project achieved with the aid of 


2 FASAS 
x 


34% 


Thank you to all the Partieipating Artist and FSA Members 


Amelie Ares, Jessica Belanger, Caroline bergeron, Florence Boivin, Alexis Boyle, Sandra 
Chirico, Stephanie Coleman, Selina Doroshenko, Karen Lampcov, Stephanie Lau, Nicole 
Levaque, Emily Lucian, Emily McIntyre, Lauren Osmond, Stuart Pearce, Madeleine Pippa 
Bartlett, Julie Roch-Carrier, Evan Stanfield, Janna Vallée, Benita Whyte 


Photography and design by Levi Bruce 
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